THE GREAT REWARD.   II. CHARACTER

than a type of fairy ; while the affectionate, petulant
Ariel, swift and bright as lightning, is an individual,
and yet a non-human creature. Caliban is another
being of this kind, who is endowed with all the reality
of a living person.

I have attempted elsewhere l to show the impor-
tant part which Caliban plays in the history of
esthetic criticism. Art was for long held to be the
* imitation of nature/ the description of what
existed, or of what people believed to exist; but
when Dryden, the convinced exponent of this neo-
classical theory, came to account for Caliban, he
said that in Caliban, * a person which was not in
Nature,5 but who possessed a character of his own,
and a * language as hobgoblin as his person/ Shake-
speare had allowed himself c a boldness which at
first sight would appear intolerable.' And yet Shake-
speare had created him ; and from this admission,
and from the worde create/ which Dryden borrowed
from theology to describe such boldness, we can date
the dawning perception of the artist's c creative *
gift, his godlike power, unrecognized by the ancients,
to bring to life imagined people, and fashion new,
authentic, and yet non-existing worlds. Nine-tenths
of criticism consists in the repetition of what has
been said by former critics, and for more than a
hundred years it was with special reference to
Caliban that Shakespeare's gift of creation was dis-
cussed.

We have grown tired of the words ' create/

1 Words and Idioms, pp. 91-93.
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